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religion may be firmly established in Ceylon. Duty and destiny
bind the ogres and the gods to the human world, and through that
connexion, they seem real to us, though they belong actually to a
spiritual world of their own, and through that connexion, they could
come into U Pon Nya's plays without destroying the atmosphere of
realism. U Pon Xya does not have to create a fantastic world to
accommodate his spirits, as U Kyin U had to. Even in Kawihala^
written in imitation of Dayzvagonban, the tree-god, reincarnation of
Kawthala, is different from the tree-god of U Kyin U's play. U Pon
Nya's tree-god does not indulge in boastful speeches and displays of
temper. He is serious, not petty. His duty is to restore his dynasty,
but he interferes as little as possible. He gives a magic bow to his
son, but he impresses upon the young man the necessity of acting for
himself; U Pon Xya's gods can help, but the initiative must come
from human beings. In that play, too, we find the love-god acting as
a servant of destiny; he has to arrange a meeting between the destined
lovers, but he has to act as if the arranged meeting were by chance.
And when the young prince is put on the gallows, the tree-god has
to seek the help of his old enemy, for even gods are powerless against
the all-conquering destiny. With all these differences between the
supernatural characters of the two dramatists, it is not improbable that
U Pon Nya o\\es something to the king of the gods of Daywagonban
for his conception of the supernatural.

In the portrayal of character U Pon Nya excels U Kyin U, mainly
because he is the heir of all the experiments of the earlier dramatist.
He interests the audience in the development of character in the
course of the play; The Water-seller is a fine study in character
development, and in Wizaya the effect of a sense of duty and
destiny on the characters is well shown. As this topic has been
discussed in earlier sections, further discussion is unnecessary.
U Kyin U had not portrayed any developed female character, perhaps
because the dramatic portrayal of character was then quite new and
he had his hands full in experimenting in the depiction of male
characters. U Pon Nya, coming after U Kyin U, could turn to the
portrayal of female characters, and it is even possible that he was forced
to do so through his audience clamouring for it. The ogre-princess of
Wizaya, the woman water-seller and Ma-di are well conceived, and
even Paduma's princess is a fine achievement in some ways. In the
portrayal of common people, U Pon Nya shows that he is a true realist.
U Kyin U showed the possibilities of portraying such people in